


Editors:  
It was with great pleasure that I read the fine tribute to Meyer Schapiro in “The Artist and 

the Citizen,” by Morris Dickstein. Then to learn on the Editor's Page of the forthcoming redesign 
of the magazine recalled the original cover of Dissent by Gandy Brodie, created at the behest of 
Meyer Schapiro. Never credited to the artist, it is to be hoped some of the quality of the human 
hand and mind, signifying the meaning of Dissent—which characterized the original design, 
might no longer be absent from the new format.  

With regard to the social values of Meyer Schapiro, “hard to reconstruct" from the recently 
published papers, I have always found the following to be conclusive: “the solidarity of artists with 
suffering and working humanity presupposes the solidarity of society with artists, but this is not 
possible until all men and not only the artist are free.” The latter phrase reverberates through 
liberation literature, including Emma Lazarus on the Jew in America, reminding us that Meyer 
Schapiro was surely one of those “immigrant boys who came to worship" (in Irving Howe's 
immortal words), and to realize, in his life and work, America's promise.  
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