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\\ 1 · , l ;.. 1 · 1 1  1 1 1  I H · l wtTJl Jwa , · i l t's a 1 i 1 l  
:-ik i , ·:--. Tl!r, ·c Vast'S v /  Fluun:rs - l l f.. c • 
unc lw11J cL.1.pµi 1 1 g  , 1g�: i 1 1 s t  tlu..'. otl 1u· 
in winter, red u pon blne--must be 
as vioient a sensation of color as is 
poss;J,Je in the captivity o f  a canvus 
tlus size. (About ten pictures in the 
show come from private collections 
and were unfortunately not available 
for preview. ) Prices unquoted. 1..c. 

'Gaudy I Url,an ] ,  in his ftrst one n,an 
show, succeeded in taking the strong. 
est point - of v iew on each occasion 
-and his work did not degenerate
i n to gestures, i t  fixed ieel i ng  roughly
a11d d irectly as a child's drawing
docs. This accomplishment was bi t •
t cr and ripe : passion resulted rath,·r
t han force, but the paintings d idn't
t ry to overwhelm you. All of  t lwm
w, •rc rnmbcr and loaded wi th mc�n­
i 1 1 g. The pain ter made i t  through
i ntense simpl i fical  ion o f  feel ing. and
1 he meaning of  the work ( notably
in a gunmetal crucifixion wh ich was
ovc-ri nd1d;2:rntly truc1Jh•nt )  was ill­
� i:-- 1 1 ·d  upon sometimes at t he cxpens�
of  its va lue .  But always i t  was b ig, 
brill iant  and im pressive i n  emotion
as well as performance, never j ust
Nm-Romantic potboil ing. 117 h ere
frill We live When the World Crows
narf.-, haJ no tracr of srntilllental i ty
or distance about i t ;  .�1inton's was
,· i l ,rant and inclu- i vc ; the Cru c i •
fix ion  wi th the red band was in ­
grnwn and traumati c ;  the l arge sea­
si·apc, Boats, had in i ts very lack
of •pccificily a stron:; efTect. ExCl'pt
for one drawing which was too Hou­
ault, the colla:rcs and drawin!!s wn-,
r qually d is tin guished ; in par.ticular,
there was a head drawn w i t h  the
incisivcnc.-js of  a rwnkn i fP. Pr i ct's 
1 1nq110Led. F.0'1-1. 
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I\ icolas de Sta;:l's A �,-i�1•11 to : 

"nn<' of a few lo Le frt.'c froJII fctkr�" 

RPviews and pre views rnll t i llue<l 

is  predomina te l y  w h i t 1· . I . • · av i 1 1 g  tiw 
for1 1 1at o f  the s lre td1ccl canvas, 
Brooks has abo done three l ianrr inn· 
scrolls, one o[ which, Q-l 'J:)3 fs ; 
;.: , 1y a 1 1d  culurful irnpruvi'.'-a l ion .  I ' 1  i , · , · �  
u 1 1quo 1 t:d. r: . 1 . 1. .  

IJruce Mitc/11,/l's I lt , ·hn ; lo Fcli. 
13] recent work looks l ik.: t l ,e i l l 1 1 s­
trat ions ! 1 , :  ,nade u f  the lJ. S. Anlly
i n  t ile l'. :rs ian Gulf more than ten
years ago. The mood :..incl 1 1 ia 1 1 1u-r,
t hen an<l now, arc of tlic no:--tal� i 1: 
old, happy-go-lucky '30's. Tu t lw
faithful reader o f  Esquire, soon lo
pub l ish some o f  these works, it w i l l
,eem like old t i  mi 's .  The j azz nrn,i­
<' ians, band�, duds and solos w, ·r� 
all pa in ted of su liject; seen in !\l'w
Orleans ; t lie ,vat t·r and 1 rec vic\V::i
in  various o Lhcr p laces. ·\ n indus­
trial landscape was pain ted near
Kansas City where <e\'cry th ing is up
to date  exci:pl the pa in t ing . .'\ 1 1 ,  or
al most all were cxr, ·u t , ·d  i n  ca•l ' i n
1cnqwra whic - 1 1 ,  i n  � l i 1 1 · l i 1 • I : ' ::-. hands, 
louks l i k<, oil. SlS0-Sl ,200. L.c. 

l i f  not 1 he lH· t ! t - r-;) , mad 1 ·  a n , > ta-
1 , 1 . : d , · l , 1 1 t  l as l  ,,·a.son f A.N . ,  �Jar. 
'5:-l l .  JI i s  s,· , ·0 1 1 < 1  show in New York 
add ::; l i t t l t ·  l11 1 h ,! first 1 •xccpt thP. 
p l ,  . 1 - 1 1 1 , · . , f  - , · , · i 1 1 · •  1 1 1 u r 1 ·  1 , f  1 1 1 , ·  .... ; 1 n w  
rh , · r , ·  ,1 1 1 ·  l wo h. i 1 1d-- o f  p ic l u res ,1:-i 
1 h r ·n� an· l wo k inds  o( :;u l,jccl s :  Ollt� 
i:,; poignant in  mood, SC\'t'fC, refi ned, 
a lu 1 1d1  of  r , , 1 1 1 an t i c  w« ·ar i ,wss <.Tr'PP­
i 1 1 µ; i 1 1 , y, •ry t · x pr, · --sivc of t ht: I ta l i an  
p la 1 · 1 · --.  wl wrt� l lwy w « · rr  pa i 1 1kr l  � 
l i i 1 •  1 1 t l 1 1 -r, in 1 · x a _:.!µ;crakd l1 1 1 r::- I. "' o f  
l 'O l ur, 1wrald::. a l l t 'W  a�,: and  a 111' \\' 
t h r i l l .  S1111 1c o f  the su bjects cou ld  
l ,r. revn,, ·d .  l . andscap1· . .; ( cspccia l lv  
1 1 10 �1: o f  1 h r:  l wachcs wi th  recta nµ:u­
lar  ohj, :clsJ look l ike  sLi l l - l i fes, au , l  
-n 1 1 1e  o f  Ll1 1 , s t i l l- l i fcs, l i ke White
Flowers-an a\'alanchc o[ for 1 1 1S  l ik"
.�nuw n1 1d rock t 1 1 1 1 1h l inµ; down a 
diff--see111 lo lie lan dseapcs. Sti/1-
/ije in Alcncrrlcs is said to lw Stael 's 
favorite. Perhaps t h i s  is l 11 •ca 1�,e o [
a ccrlain tli ickrn•:-;s i n  volume, a 
concrct izcrl :::- t ·n:::;a t ion  u[ spacr� ·w h i ch
do,·s no t  <ll 'p t ·nJ upon pa in t  t l t id,.-
1 1 1 •  . .:.5 hut  apparf'nt l y  1 1p 1 1 1 1  t lw r1 ·sp 1 ·c­
t i ve Wl'i;.; l ih and d i :-: 1 r i ! J 1 1 t ion of 1 \ 1 1 �
color:-; ahuve and lwlow l iw sprawl-

/,1•.ster Joh11sn11 [ Kor111an ; to Fe!,. 
1 2 ] ,  l\Iinnrsota-bnrn :'licw Yorker, 
h, ·edlrss of lahd, works as  he feels 
the urge of t i me and place : tender. 
1 1 1 ·ar- f 1 npre�s io 1 1 ist watercolors in 
1 1 r1 , \ - i nrt•t nwn  la . .:.t �um mrr ; .s t.y l izt:>d 
•w mi-a lJ:::- l racl iun-; n[ fi gures in  hcad­
a ( " lw-producing colors in  New York 
t he year before. These opposi les ar,· 
brought together l,y a simple and 
furceful i magery, an<l sin .de trees 
wi th  outDung: standards, masses o f  
! « ·a ves merg ing  in to  1 1 1 a.;scs o f  a i r
. 1 1 1 , I  l i ; •.L t  fi l l , · d  : · 1 .1 . 1 r , · •- • · • · n : 1q  p: 1 r r  
( , f  1 ! 1 ( :  !:;a 1 1 1 1 ·  1 1 1 i 1 1 d  1 l 1al produc 1 ·d  lh 1 •  
� , ·alcd-in imag1 •_...; four  l 1cads in four 
c ·,H1 1cr::-, a l l  sanH:-�izc<l, upward-star­
i 1 1µ:. �i n d  tlte figures rauglit in  j u n�l t • :-:; 
of l , rassy r < > lor. 1\ l th! ,ugl1 t i l l '  sim• 
p l i r . i ty  uf i m age and arra : 1 _!..!. 1 · 1 1w 1 1 t  
1 1 1 i _'..:. l 1 t  have led l 1 i 1 1 i  in to s t :i i i c  df ' c •o ­
rat ion. t h i s  is a\"t 1 i d r.d l iy  .- 1d , t lc  and 
daring mod ulat ions of color and 
d ra win�. Johnson appl ies lo;,ic ruth-
1,·s,ly and t hrow, ;,ood taste o u t  o[  
the  w indow wlwn nC'cessary. Some­
l l < >w t hese opposi tes in Johnson's 
cl 1 an1 r t t· r  sC- f ' lll to  �um up  the o ppo­
s i t t's in  .\ mNiea-J3 i l, l e  lkl t  vs. Bi :.: 

CiLy, Bt'rgclorf -Goodman vs. Scars. 
Hocbuck, art istry vs. commercial ism. 
$20-S250. L.C 

Espl,yr Slobodl.i11a [Heller ; Frb. 
7-27 J is a charter member of the
A merican .·\ bslract Art is ts  who some·
t i m,·s i l lustralcs chilclrcn's book,.
Her pa in t ings bas,·d on sLi l l- l i [e and

; 1 1 1  . 1 1 1;2.i ( ·  ,..:,0 1 · � .  1 1 1 1 ..,  d,· ; 1 1  . i , 1 1 , 
1� th e •  ::i l ! t ' l l )-: lh  pf l i , · r  pa i u t i l l ,-:. • 
we.ik ne:,s t · 1 1 1 1 1 , ·:; fr, - : 1 1  ,1 t 1 • 1 1 1 l t· 1 : ·  
pu t  ton many :,; im ilar t hi 11g, i .  
picture. I t  is l ike a pnson wi. 
JoubL about a remark, rcpe.L 
hopin;; that  this will sett le th,, 
tl'r. Due:; t l1e ComfHJsition in w, 
have to be ova l ?  Bu t  Fligh t  i , , ,  
l y  what it  is called, and appru. 

, Surrealism. l'ric,·s unquoted. 

Tom Bostelle [Hewit t ;  Fd,. 
is particu larly fascinated by 
ings, suicic.ks, closed duors and 
ows. He paints those, and i .  
dozen o ther  ::u l,j.el'.ls, in  a lllt 
o f  poorly 1nas lcred styles '" 
range from trompe- l'oeH to a µ. 
i�h Expressionism. A n  unr.,retc ; .  
oil sketch o [ the poet Robert  l 
ho,re\'cr, might best Le taken .. 
indicat ion o f  Bu�tel !e's possiL. 
as a pain Lcr. S75-S500. 1-. 

Eight Latin A1nerica11s' 
americana ; Feb. 1-27] show was . .  
compldc af ter  month-; of dC111w 
with the Bol ivian government '. 
has stringent regu la t ion:, �VVt 
im port and export. F ina l ly the ,; 
o f  approval was ( li 1cral l y )  gi, 
Armando Pacheco's sculpt1 1 1  
figures and to Cana'--1·0 X11 1l, 
Prado's equally scul p1 , - :·c,quc , 
i ng5.  Bu th  artists arc ac t i v i� : ­
modern group in LJ. Paz and 
studied 3 1  New York', Art St 1 .  
LeagtJC. Ltss d iffi cu l ty  was t · , 
ence<l in ubtaining l.1 1 i 5  Sn1 .. 1 1 , , 
pressivc, \\ Cll-maJe Wl,,111 c·n; . .  1 ,  
(111 bul l -fi.� f l t ing t hern-:s and ( 1 
Pierri's tkcorative m , "i 1wpr i n t •  
1\rgent ina.  Augu--to F(_'rn .. 1 1 1 d t·1.. \ 
can i l lu� trator, offers q 1 1 . 1 in t ,  ft, i  
hanJpai 1 1 t ccl l i tho:;ra p l i s  o f  
anJ theaLer. L.  .\lerclJII,, " '" '  , ,  
group o f  Hait ian pr imi l i \ l·� ldr. 
v i v i<l, lil'ely Port-au-/'rillce I ·

Hall which i s  o f  in t ,·n,,t as c u : i .  
docnmcnt  and work o f  ar t .  The " 
ym, ,us pa i n t i ng·.;;, fro 1 1 1  Colu: 1 1 ! 1 , 
said to be typical  of Liiv 1· i <' t 1 1 a ! 
:- ri· ncry pa in t ings on t l 1 c  w a l l ­
cafcs  anJ bar-; in B ucnal'cnt 1 1 ra. : 
c i;1110 o i  VC'11t·1.uda, a �L· l f- : .i ,  
artist, h as been s11ccessfu l l n  
nat ive country and dt:-,erves to 
$35-.$200. 

f·.'xh if,irio,1 (),,,.. 1'1.J /. / I : . / 
1':a:--.l ; l o  Fd1.  ,1. 1 ,  -:,;ht1w iu �� r\ \ , · 
i:--ls, is an arrang1·11u·nt o{ aL­
t ions showing; the di ITcrt·nee i n  
peram<'n l �  of  tl1 1� d iITercnt 1 1 ;1 ; 1 .  
mor, · t l i : 1 1 1  hal f o f  whum ::ir, '.  \ . .  
l inr 11. \'ever� due •,  lar�1· . co lor , . 1 , 
O \" i · r  p ic tures that ( 'Jrr\· a 1 < ( · 1 .· , 
f l ron� 1 1 1 1 1 1 1d ,  t ypiral  b , : i l l,.! l i t  
dominated A lJay in 1/ic /;" 
Experi 1 1 1rntal p.'lint in�...; l 1y  F 1 1 1 

depenJ i1 1g  on fre::-hn L '::iS vf cnl . 
plica t io n ; :'llcllara's p,·cul i ar, , 
skele tal u 0e of lorn , ,  ! , v i e  . , 
w i t h  na t  areas o f  brigh 1 coic, : : 
Borden's Ut-e of daubs c,£ col .. : -
a<ld bri;,;h tne,s to th ,, ,liuw . .  \ :  
works w i t h  repeat p:1t tt'rn...; o i  L ,  
geoml ' lr ic  forms. $,5.S:300. 

l\'or,1 .Hoir111011t l \'a" ] > , 
Lil ien fe ld ; to F.. !,. 1 1 ] .  r . : i ;,i 1 1 . .  
Vienna where �he � t ut l i 1 •d  �: : ,  
lure and dt·:-.: if!_n a t  : ih· hu,, - t;;, · , 
Schule,  ; u ; i 1 L· 1l tu j 1 .1 i n ! : : ;!; " 



Gandy, in his first one man show, succeeded in taking the strongest 

point of view on each occasion -and his work did not degenerate into 

gestures, it fixed feeling roughly and directly as a child's drawing 

does. This accomplishment was bitter and ripe: passion resulted rather 

than force, but the paintings didn't try to overwhelm you. All of them 

were somber and loaded with meaning. The painter made it through 

intense simplification of feeling, and the meaning of the work 

(notably in a gunmetal crucifixion which was overindulgently 

truculent) was insisted upon sometimes at the expense of its value. 

But always it was big, brilliant and impressive in emotion as well as 

performance, never just Neo-Romantic potboiling. Where Will We Live 

When the World Grows Dark? had no trace of sentimentality or distance 

about it; Minton's was vibrant and inclusive; the Crucifixion with the 

red band was ingrown and traumatic; the large seascape, Boats, had in 

its very lack of specificity a strong effect. Except for one drawing 

which was too Rouault, the collages and drawings were equally 

distinguished; in particular, there was a head drawn with the 

incisiveness of a penknife. Prices unquoted.  

F.O'H.  
 

Frank O’Hara 
ARTnews, Feb. 1954 
Gandy Brodie Exhibition, Urban Gallery, NYC 
Where Shall We Live When the World Grows Dark? 1954, oil on canvas, 
50” x 72” 
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