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“one of a few to be free trom fetters’
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Gandy's Where Kill We Live Hhen the B old Grows Durk?:

“bitter and ripe” ¢
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Nicolas de Staél’'s Agrizento:
)

Revieciws and previews cominued

is predominately white. Leaving the
format of the stretched canvas.
Brooks has also done three hanging
of which, Q-1933

scrolls, one is a
stay and colorfal improvisation. Prices
unquoted. K.lL.
Bruce Mitchell’s [Rehn; w Feb.

131 recent work looks like the illus-
trations he made of the U. S0 Ariy
in the Persian Gulf more than ten
years ago. The mood and manner,
then and now, arc of the nostalyic
old, happy-go-lucky ’30°s. To the
faithful reader of Esquire, soon to
publish some of these works, it will
~eem like old times. The jaze musi-
cians, bands, duets and solos were
all painted of sulijects secn in New
Orleans; the water and tree views
in various other places. \n indus-
trial landscape was painted near
Kansas City where everything is up
to date except the painting. AllL or
almost all were executed in casein
tempera which, in Mitchells hands,
looks like eil. $150-$1,200. I.C.

Nicolas de Staél [Rosenberg: Feb.

(il not the bhetters), made a nota-
ble debut last season [A.N., Mar.
531 His sccond show in New York
little o the first except the
plocie of cecios more of 1l <ane,
fhere are two hinds ol piciures as
there are two kinds of subject
is poignant in mood, severe, refined,
a tonch of romantic weariness creep-
g i, very expressive of the Italian
where they  were painted:
exi Lursts of

adds

one

places

the other, rated

color, eralds a new age and a new
thrill. Some of the subjects could
he yeversed. lLandscape. s (especially
those of the heaches with rectangou-
lar objects) look like still-lifes, and
<ome of the still-lifes, like White
Flowers—an avalanche of forms like
snow and rock tmubling down a
cliff—seem 10 be landscapes. Still-
life in Menerdes is sail to he Stacl’s
favorite. Perhaps this is hecauge of
a certain thickness in volume, a
concretized senzation of space which
does not depend upon paint thick-
ness but apparently upon the respee-
tive weights and distribution of the
colors above and helow the sprawl-
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wedoed e between beaches al
skicw, Tlhree Vases U/ Flowers -hine
one hand clapping agast the other
in winter, red upon blue-—must be
as vioicnt a sensation of color as is
possible in the captivity of a canvas
thus size. (About ten pictures in the
shiow come from private collections
and were unfortunately not available
for preview.) Prices unquoted. L.c.

~Gandy [Urban], in his first one man

show, succeeded in taking the strong-
est point- of view on each occasion
—and his work did not degenerate
into gestures, it fixed feeling roughly
and directly as a child’s drawing
does. This accomplishment was bit-
ter and ripe: passion resulted rather
than force, but the paintings didn’t
try to overwhelm you, All of them
were somber and loaded with mean-
ing. The painter made it through
intense simplificalion of {eeling. and
the meaning of the work (notably
in a gunmetal crucifixion which was
averinduleently  truenlent)  was  in-
si=led upon sometimes at the expense
of its value. But always it was big,
brilliant and impressive in emotion
as well as performance, never just
Neo-Romantic  pothoiling.  Where
Will We Live When the World Grows
Darl:? had no trace of sentimentality
or distance about ity Minton’s was
vibrant and inclusive; the Cruci.
fixion with the red band was in-
zrown and traumatic; the large sea-
scape, Boats, had in its very lack

of <pecificity a strony eflect. Except |

for one drawing which was too Rou-
ault, the collages and drawings were

equally distinguished; in particular, 1

there was a head drawn with the

incisiveness of a

unquoted. 1.0"H.

- e
Loster Johnson [Korman; to Ieb.

12], Minnesota-horn  New  Yorker,
heedless of label, works as he feels
the urge of time and place: tender,
near-Linpressionist— watercolors  in
Provineetown last scummer; stylized
semi-abstractions of figures in head-
aclie-producing colors in New York
the year before. These opposites are
brought together by a simple and
forceful imagery, and single trees
with outflung standards, masses of
feaves merging into masses of
aed b filledd e ore ween s part
of 1he same mind that prodaced the
~caled-in images Tour heads in four
corners, all same-sized, upward-star-
ing. und the figures caught in jungles
of Lrussy color. Although the <im-
plicity of image and arraugement
mieht have led him into statie deco-
ration. this is avoided by =ubtle and
daring odulations of color and
drawing. Johnson applies logic ruth-
lessly and throws ood taste out of
the window when necessary. Some-
liow these opposites in Johnson’s
character scem to sum up the oppo-
sites in America—Bible Belt vs. Big
City, Bergdort-Goodman vs. Sears.
Roebuck, artistry vs. commercialism.
$20-5250. LG
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Cspliyr Slobodkina [Heller; Feb.
7-27} is a charter member of the
American Abstract Artists who some-
times  illustrates  children’s  books.
Her paintings bascd on still-life and

renknife. Prices |
[ ]

Lhis clemn
~ the sttength of Leer painting-

weakness comes Jremoa tenders
put too many =imilar thisgs i

picture. It is like a person wi..
doubt about a remark, repea.
hoping that this will settle the

ter. Does the Composition in an

have to be oval? But Flight is «
ly what it is called, and appro.

Surrealism. P’rices unquoted.

Al angie aoes, AR

Tom Bostelle [Hewitt; Fel,
is particularly fascinated by
ings, suicides, closed duors and -
ows. He paints those, and 1
dozen other subjects, in a nu
of pourly mastered styles w.
range from trompe-loeil to a
ish Expressionism. An unprete..
oil sketch of the poet Robert 1
however, might best be taken o
indication of Dostelle’s possil.
as a painter. $75-$500. ¥

Eight Latin Americans’
americana; I'eb. 1-27] show was .
complete alter months of dénwur
with the Bolivian government
has stringent regulations gow
import and export. Finually the s
of approval was (literally) giy
Armando Pacheco’s sculptu
figures and to Carrasco Nuil
Prado’s equally sculpiiresque
ings. Both artists are activis
modern group in [a Paz and
studied at New York’> Art St
League. 18ss dithiculty was ¢y
enced in obtaining Lauis Svodne
pressive, well-made woud engo
o bull-fivhiting theni:ss ana O
Pierri’s deccorative monoprint-
Argentina. Augusto Fernandeg,
can illustrator, otfers ¢naint, la:
handpainted lithographs of
and theater. L. Mcérébus, one o
group of Haitian primitives oif
vivid, lively Port-aulrince 1
Hall which isof interest as catio.
document and work of art. The
vimaus paintings from Columb,
caid to be typical of the vietua:
scenery paintings on the walls
cafés and bars in Buenaventura. !
ciano of Venczucla, a scli-ta.
artist, has been successful ia
native country and deserves to
$35-$200.

Fxhibition Owpe, 1958 10
Fast; 10 Feb. A1, showing five
ists, is an arrangement of  abs
tions showing the difference i
peraments of the different pain
more thun hall of whom are 1.
bharn. Vevers does larpe. colore,
over pictures that carry a ;
strong inaod, typical bemge th
dominated A4 Day in the k'
Experimental paintings hy Fu,
depending on {reshness of col.
plication; Mellara’s peculiar, .
skeletal use of forios
with flat areas of bright cola::
Borden’s use of daubs of colv: -
add brightness to the show. \:
works with repeat patterns of
ceometric forms, $75-
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Nora  Moirmont [V
Lilienfeld: to Feb. 11, orig
Vienna where she studied

ture and desien at the Kun
Schule. ain
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Gandy, in his first one man show, succeeded in taking the strongest
point of view on each occasion -and his work did not degenerate into
gestures, it fixed feeling roughly and directly as a child's drawing
does. This accomplishment was bitter and ripe: passion resulted rather
than force, but the paintings didn't try to overwhelm you. All of them
were somber and loaded with meaning. The painter made it through
intense simplification of feeling, and the meaning of the work
(notably in a gunmetal crucifixion which was overindulgently
truculent) was insisted upon sometimes at the expense of its value.
But always it was big, brilliant and impressive in emotion as well as
performance, never just Neo-Romantic potboiling. Where Will We Live
When the World Grows Dark? had no trace of sentimentality or distance
about it; Minton's was vibrant and inclusive; the Crucifixion with the
red band was ingrown and traumatic; the large seascape, Boats, had in
its very lack of specificity a strong effect. Except for one drawing
which was too Rouault, the collages and drawings were edqually
distinguished; in particular, there was a head drawn with the

incisiveness of a penknife. Prices unquoted.

Frank O’Hara

ARTnews, Feb. 1954

Gandy Brodie Exhibition, Urban Gallery, NYC

Where Shall We Live When the World Grows Dark? 1954, oil on canvas,
50”7 x 72"
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